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REPRINT SHOWS
HAND OF BACON
IN 1594 REVELS

LAW SPORTS AT C.RAYS;INN (1594).
By Basil Brown. New York: Publishedby the Author.

Ml- BROWN inverse* the attitudeof those'who would take
from Shakespeare to enlarge

Bacon's fame. He makes the great
philosopher a willing:'aid to the poet's
progress. His interpretations are not

asserted dogmatically, but he offers
plenty of circumstanced thnt gives a

plausible color to conjiecttiro. An:*
his book has so much master or Intrinsicinterest that lovers jf the sec-
enteenth century will be grateful for
it, aside from its argument,relating to!
the drama. The volume includes a

complete reprint of the "Gesta G -ayorum,'*which has been reissued only
once, in 1823, since its first a) pear-
ance, in1688Thelawyers that frequentied 'iray'a
Inn seem to have been a merry hot, bent
on revels and celebrations >vtienever
occasion offered. Here is Mr. Brown's
outline of their activities:
"From 1525 ('perhaps earlier) the!

gentlemen of Gray's Inn hadiat Christmastime a Lord of Misrule. The Inns
of Court men composed their own plays
and acted in them. In 152H one S'tnon
Fish of Gray's Inn actedta part against!
Cardinal Woolsey which so displeased
the great churchman thai Fish hcd t)
fly the country. In 1568 George Gascoigne's'Jocasta' was played by the
students of Gray's Inn- In 1587- 8 the
poet Thomas Campion acted In a

comedy' at Gray's Inn, and in the followingmonth several members of 'he
inn composed 'The Misfortunes of Arthur.'which they performed at Greenwichbefore the Queen. The authors
of this 'Senecan' tragedy were Francis
Bacons (who acted in the dumb
shows). Christopher Yelverton, NicholasTrot (who wrote the introduction)
and five others. My own ODlnion is
mm iti ri\ s mi ma; >>»* cai It'll me very
cradle and nursery of the English
drama.''
They had rare audiences.Queen

Elizabeth herself and lords, knights
and right honorables without end Mr.
Brown believes that Shakespeare
wrote his "Comedy of Errors' 01 the
Christmas festivities of 1594"l*pto the time of Grata Grayorum,"
he writes, "in fact, up to 159$, the
Shakespeare plays had appeare"
anonymously, but on the very date or
which the 'Comedy of Errors, was performedat Gray's Inn Shakespeare's
name is for the first time recorded
among the Lord Chamberlain's servants.i. e.. the players.''
The great dramatist picked up a

good deal of law in one way or another.Bacon may have helped him
there Perhaps he translated for h'm
the old Norman French record of the
Hales case, which appears to have
given more than a hint for the crave

diggers' scerif in "Hamlet." But the
great William himself had di"ect ex-
perionce with the courts. And Mr.
Brown notes the curious fact that In
the legal documents relating to the
Stratford property, "William Shakespeare"at first stands alone. Five
years later "Gentleman" was written
after the name!
There is a good deal of solemn foolingIn the reprinted account of the

1594 Revels. It contains a proclamationof general amnesty with enough
synonyms to stock a dictionary. Everybody.including "naturals." was to he
forgiven from all maner of "inhibitions.prohibitions, insurrections, corrections,conspiracies, concavities . . .

inanities, installations, distillations,
< onstillations".and pages more of the
like.
The hand of Bacot\ is said to he

plain in the speeches of the Six Counsellors.The first of these advises war
in eloquent terms. Rut the second
is more worthy of this pirtneer in modernscience and philosophy.

" 'First, the collecting of a most perfectand general library, wherein whatsoeverthe wit of the man hath heretoforecommitted to books of worth, be
they ancient or modern, printed or

manuscript. European or of the other,
parts, of one or other language, maybemade cnntrfluitary to your wisdom.Next, a spacious wonderful garden,wherein whatsoever plant, the
sun of divers climates, out of the
earth of divers moulds, either wild, or

by the culture of man. brought forth,
tnay be, with that care that appertain-
eth to the good prospering thereof,
set and cherished. This garden to he
built about with romnx, to stable In all
rare beasts, and to cage In all rare
birds; with two lakes adjoining. the
nnc of fresh wnter and the other of
salt, for Ilka variety of flahaa: and
ao you may hava. in a small com-
pass. a model of universal nature tnada
prlvata. Tha third a goodly huge
rahinet. wheraln whatsoever tha hand
of man. hy exquisite art or angina,
hath made rara In stuff. form, or1
motion, whatanrver alngularity, chance,
and tha shuffle of things hath produced.whatsoever nature hath wrought
in things that want Ufa, and may ha
kejit, shall ha sorted and Included. Tha
fourth, such a Still-house so furnished
with mills. Instruments, furnaces and
\esse1s as may he a Palnce flt for a

philosopher's stone.' "
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By SAMUEL HOFFENSTEIN
Forego reason,

Forego thought:
Of more than these

In Heaven wrought.
Of tears below.
And stars above, ^

Out of labor.
Out of love.

Let the brain
Explore the sod;

Let the heart
Discover God.

I nto themselves
The wise suffice.

But fools of faith
Are blewcd thrice.
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THE TEMPEST. First volume of tt
new Cambridge edition of Shaki

speare. Edited by Sir Arthur Quillei
Couch and John Dover Wilson. Tt

Maomillan Company.
Reviewed by ROBERT J. COLE.
WALT WHITMAN, ill his cor

versations with Traube
spoke of the inexorabl

speed of Shakespeare."everythln
hell-bent to pet along." l'ndoubtedl
the four breaks, often arbitraril
placed, in each pl^y tend to lessen thi

effect of swift progress. The fin
thins a reader of the new "Tempest
notes in turning: over the text as

whole is the absence of "acts." Thl
is what one of the editors, Mr. Wilsot
has to say on the point:
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"Shakespear
"That the divisions in the Folio ar

'void of authority.' and that Shake
speare wrote his plays 'in one un

broken continuity' was admitted by Di
Johnson in his preface of 1765, an

Capell three years later pleaded fo
the reformation. But they still persis
iri modern texts, though they are ofte
dramatically absurd. In this editlo
they are wholly discarded, changes c

place alone being marked by a spac
on the page.''

It is contended that in the ease

where act divisions occur in Shake
speare's early plays, in haphazar
fashion, they indicate revision of othe
dramatists' work from which he faile
t-i cut them out. «>thers were perhap
Introduced by actors as conveniences.
The other striking feature of thi

new edition is the number of stage dl
rections inserted by the editors. "1
should be remembered." they pleai
"that this edition is Intended not to
the Elizabethan actor, but for the mod
ern reader, and that a play book is
very different thing from a moving
audible pageant. In our opinion, th
almost complete absence of stage di
rections in the printed text is one c

the chief obstacles to the apprectatio
of Shakespeare by his countrymer
. . . As a matter of fact, he almos
always formed a clear cut and deflnlt
picture of the surroudings ami
which his characters moved, and it i
generally possibfe to reconstruct thi
scenery from incidental references I
the play. In attempting this we sha
again only tie completing the proces
already begun by previous editors."

In general the attempt has been t
restore old forms, when these are li
any way expressive of intention. It i
now held that much of the originx
punctuation, which former editors hav
discarded as illogical or ungrammati
cal, throws light on the way in whic
the poet sought to guide the actor'
rendering of the lines. In this un
other details the Cambridge edition I
a defence of the much ahused Klixa
bethan compositor. The editor con
tends that he "followed copy" and tha
if we wish to get back of the critic
to the mind of Shakespeare himsel
we must restore many of the reject©
readings.

In the study of texts, the editors c

our day have tried to detect the (mis
slhle printers' errors hy an examina
tlon of Klisabethan styles of hand
writing. For this would show th
kind of confusion most likely to aris
in setting type from a manuserlp
New light has been thrown on th
whole matter by the discovery of ai
inaertion In a contemporary play o
Itnea in the atyle of Hhakeapeare'
known aignature. Hia own diand ma
have written them Kven If It did nol
they aerve to ahow the forma of letter
and the method of JolniiiR one lette
to another. When an editor la doubt
ful aa to a word or phraae In th
preaent text, he wrltea It In th
"Shakeapenrlan" atyle, and nomrtlme
the otmtlnnte puzzle la cleared at
Rlance. Thia la the "tranalation" o

the paaaaRe, the two worda at the lef
being intended for "All" and "Moore.
marr> end forhld that

nay certainly you are
for to the king Rod hath hia offve lent
of dread of Juatlee, power and I'lmnun'
hath bid him rule, and wllld vou to oha,

and to add ampler matle to thla
he [Rod | hath not (lej aouly lent th

kins hie flRiire
hla throne (hyal & aword, but Rj ven hlr

hla owne nnme

call* him a Rod on earth, what ilo yo*
then

ryelng gainat him that nod hlmrelf en
atatla

hut ryae Rainat Rod, what do you to yo'
aowle*

in doing this o Ucspcral lor] aa you ar

THE NEW YOE

H bo°k!

ision into acts
>e wash your foule mynds wt teares ana

« those same hands
that you lyke rebells lyft against the

r" peace
le lift up for peace, and your unreverent

knees \
[that] make them your feet to kneele to

be forgyven
'* It must not be thdught, however,
1. that this new text is full of changes.

e In many cases, even where the editors
are convinced in their own minds that

* a different reading is the right one,

y they content themselves with sugygesting it in the notes. And they
IS cannot Justly be accused of trying to
»t "improve" the poet. Their double

aim is to restore his text to as near

a the original as may he; and to clarify
Is it by showing its relation to stage
i. business.

In his general introduction Sir

£**gvh*L

cf
JL&r
Wg^'aSn^^i^Zmrzrr. ,yt
ian" Addition to Play of "Sir T
el Arthur sketches the history of the
- plays in print and closes on the lyric

i- note.one more tribute of the heart,
p. lest the work of a scholarly editor
d should seem to he done coldly, from
» tht> hpjtd nlonp:

it "We trace up this word-play . . .

n from command to tyranny: until.in
n 'Antony and Cleopatra,' for example.
,( nouns scurry to do the work of verbs.

:' The plays lived
,1 SHAKESPEARE FROM BKTTBRTON
r TO IRVING. Two volumes, illusjtrated. By George C. Odell. Charles

Seribner's Sons.
'»

THE history of the drnmn as a

form of literature and the historyof stagecraft are two sepa*rate streams. "They mingle to some

^ degree and each is modified by the
other. Certainly Shakespeare would

a be read if there were no theatres. And
». there would be acting without Ham0let or Portia. Yet either of these two

f -conditions is hard to imagine. For the

n majority of readers there must be a

l. half conscious imaginary reconstrucittion of the stage, even when they get
* their Shakespeare from a book. And
d however actors or managers may af"feet to disregard the supreme master
s they cannot escape his Influence.
n The author of these treasure packed
II volumes is a professor of English in
s Columbia University. He feels keenly

enough the relt Hon Wiwecn hook ami

n stage. But in this work ho concenntrotes attention steadily upon the latmter. For him the poet'* own work Is
il flnl*hed and launrhed like a ship on

^ the *ea. What are it* adventure*
. there, what topaails are lo*t in high
h winds? Jn whCt harbor* and what
s ruthless repair dork* doe* *he suffer

unloading or remodelling? What pl(rate* board her?
Prof, rtdell ha* an*wered these question*with a minuteness that never be(come* tedious, for hi* own curiosity

never fall*. He ha* little need of plc'ture* to hold the reader, yet many a

hook with nothing but pictures has
less to Justify its IssITe The material
of the second volume I* perhaps more

familiar, since it fall* largely within
'* the nineteenth century and ha* been
* more or less covered in the memoirs
'* of that period. Nevertheless It Ac*quires fresh Interest In this arrange**ment. And much of it Is gathered
' from little known sources.
p The modern period began at about
n the time of the American Revolution
'' and was dominated by John Philip
^ Kemhle, who was not afraid toscut
>' Shakespeare, but who did in general
1. treat him with reverence and who cer"talnly achieved a high degree of theratrlcal effectiveness.

Following Homme c«mo the "leanereIron age." and then tb ages of Mareready. of Phelps and ' rlea Kean and
a of Irving. Along will hose Individual
» figures <>dr|| carries the development
f of io»iumc, lighting and scenery,
t The fir t volume. naturally has more
" of the curious and picturesque In I tlh

Illustration and text. Harp Is an exampleof the development of noting
versions In the eighteenth century:
"We have seen how great was the

vogue of Tate's Ktna l<rar; another
y play to live on even longer In equally

mangled form was Colley fibber's
,, 'ftlchard III..' played first by the au|thor at Drury T,ane In 17M. Thin vernsicn has really never been driven from

the stage; It Is probably a more efufectlve acting vehicle than .Shakespeare's.It simply strings together
. bits of 'Henry VI.,' Part III.; 'Richard

II.' and 'Richard III.,* Interpolating
r even much of the best part of the first

scene from 'Henry IV.,' I'art II., where
». Xorthumberland learna of the death of

!K HERALD, SUNDAY,

S ON SHAKES
<ridverbs and adjectives form fours
sentences sweat and groan like porters
with three thoughts piled on one back,
and not one dares mutiny any more

than Ariel dares it against Proapcroa \
most delicate bidding. Proapero him|self, in his narrative of how he
reached the island, throws all grammarto the winds, as does ^Imogen In
her panting haste to find Mllford
Haven. Shakespeare, in fine, and at
the utmost of his quality, sinks all |
Krammar in the heave and swell <^f i

speech under emotion.and in the end ]
we are left to question, How did this t
man learn to make sentences mean r

so much more than they say? How t
contrive his voice so that four quite r

simple words, 'Think, we had moth- j
ers!' or 'The rest is silence,' chime ^
with overtones and undertones that so >

deepen all the space and meaning of t
life between hell and heaven?" I
However other scholars may ques- ^

I tion the details of the new edition, no- j

. I'
j t
a
a
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homas More."
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body ran doubt the editor's hiKh pur- d
pose.to present a living poet, not his v

dead bones. And the methods of mod- s

em scholarships are so explained as1 fc
to give the ordinary rpader a clue to d
many thinKs that have puzzled him In
the text of his beloved Shakespeare. i
He may even be inspired to make his c

own emendations, where the literary d
doctors disacree. | f

1 through many c
Hotspur. Many lines of this are Riven |c
10 Kiny Henry in his Rest scene, where t
'KinR Henry' also contributes." g
The custom of utilisinR the back of g

the stage to prepare for a later (scene
while action is going on in the space
in front of a curtain or drop is still
common in vaudeville and not un1known in regular plays. It was "an
essential o£ the earlier periods, though
the role of the curtain varied, as th''
author explains: [

"It is certain that the Kllzahethan
stage manager made use of the cur- »

tains before the inner stage when the
action passed from the propertied
scene to the outer, more indefinite
platform; but we have no reason to
believe that the curtain in Restoration
houses was usually dropped between

j t

mmmn

"As You Like It" at I

scenes of in net, or, what is more I
astonishing. between the acts them- I
selves. Tne very elaborate stage 4i- t

.1 ...i.i i i_ ,u. ..r t

Jonson, Shirley nod nnvenant dlrectlnni"often written nut hy the Inveninr.Jones.call for the of a cttrtainat the beginning. but clearly indicatethat change* f)f seme through1out occurred In sight of the audience.
Pirhsp* th1 glot y of the designer wji

heightened hy the clever devices by
whu h he concealed from the noble audiencethe mechanical trickery Involved:at any rate, devices were sed
.of noise and blinding light to distractthe attention of the spectators
v-'bite the feat was accomplished, t' is
extraordinary that neither here nor on

the Continent did anv one.think of the
"imple expedient of lowering the cur,tain."
Whatever part the mechanics of the

stag* may play- and It is not a small
one.the actor la the key to the flnnl
result, decides, In large measure,
hy his powers or limitations, the very
holes of drama. This Is easily traced

in the history of Shakespeare on the
stags:
"The mastery of HatnleL by Gairick I

JUNE 26, 1921.
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NOTE UPON THE "DARK UADY" I
SERIES OF SHAKESPEARE'S SON.
NETS. By John R. Strong. G. P.
j unutiu » oons.

HiSLEN'S power to launch a
thousand ships, according to
Marlowe, was in her face. Veryikely. When men are in the fighting

nood they will fight over anythtng.
t would have been a greater triumph
o make them stop. And the world is
nore interested to-day in the women
hat have inspired men to creation
ather than destruction, Who gave
Shakespeare his ideas of womanhood?
t would be a narrow and mechanical
dew of Portia, Beatrice and Rosalind
hat saw in them copies of some Eliza>ethangirl. Nevertheless, he learned
mme very definite lessons from a livngteacher, call her the "Park Lady,"
u- any other name.
Mr. Strong is for the Mary Fytton

heory. He takes up in detail the
irguments derived from the sonnets
nd from "f.nvn'u l.iiHor'c t 013* " On

efalls the known facts of Mary's life:
"The young lady came to court in or

icar 1595 as one among the maids of
lonor to Queen .Elizabeth. She thereorewas at the court in 1597. the year
if 'Love's Labor's Lost;' then 19 years
ild." It was in 1600 that her affair
vith Lord Herbert, the Karl of Pem>roke'sson. took place. There are some
ndications that she was both witty
ind passionate. And whatever were
Shakespeare's relations with her, it is
lot difficult to believe that she left
lim a sadder man. That he was-also
i. wiser one his plays bear witness.
A contemporary letter of Rowland

Vhyte is quoted, with an account of
.lary Fitton's attendance at a Rlaekriarswedding. "After supper (thel
naske came in, as I writ in my last:
nd delicate it was to see 8 Indies soe
iretily and richly attired. Mrs. Fitton
cade, and after they had donne all
heir own Ceremonies, these 8 Ladys
laskers choose 2 Ladies more to
awnee the. Measures. Mrs Fitton
cent to the Queen, and woed her to
awnce; her Majesly asked what she
vas; Affection, she said. Affection!
aid the Queen, Affection is false. Yet
ler Majestic rose and dawnced: soe
id my lady Marques f of Winchester]."
Now whether Kllzabeth's answer was

nlended as a divination of character
ir simply as repartee, nobody can now
letermine. It seems more likely, how

ver,that in such a case she would

:hanges of actoi
iccounts for the constant inclusion of
he play in the repertoire of his theitre;at Covont Garden the play was
toted frequently when Barry was a

ncmber of the company, less freltientlywhen he was not. Garrick
'ailed as Othello and Intro.hence the
day was passed by for ten years at
"larrick's theatre; Quin and Barry
vore hltthly esteemed as Othello.
tence Othello was acted more refruarlvat Covent Garden. When Mackinwas attached to either company
Phe Merchant of Venice was certain

lot. TOhen Barry or Smith was at
'ovent burden Henry V. figured in
ho bills; otherwise not. When there
vas no Quin or Barry at the same

louse, there was likely to he no King

4kW*

)rury Lane Theatre.
/par. Quln was famous aa Falstaff;
3rury Pane hart no FalstafT. Hence
or ton years, the two parts of Henry
V. wore often acted at Covont OarIon;hardly at all at Prury Pane,
thuter took up the part after Quln
etlred, and both parts of Henry IV.
ind The Merry Wives of Kinrtsor were

[opt In the repertoire. Pove at Prury
.one finally won success in the rharicter.and the three Falstaff plays
ame hack to Onrrlck's stage. Romeo
inrt Juliet, In spite of Its great popuarlty,finally was neglected when
Jarriek and Barry and Mrs. Clbher
ecame too old to look their famous
haracters. Much Ado About Nothing
nd t'ymhellne were revived contantlyat Prury Pane. As You Pike
t was saved to the stage by a sueesslonof great^ Rosalinds.Mrs.
Yltchard, Mrs. Wofflngton. Mrs.
tarry, Mrs. Yates. Measure for
rtensure was revived at times to give
hose same fair ladies an opportunity
n appear as Isabella."
Finally, around the edge of the playa

hemselves there has always been a
urinus fringe or filigree of Hhnketearianspectacle, adaptation or mask.
"fSarriek's famous Shakespeare Ju>ileehad a run of ninety nights at

led her false
express the opposite of her thought.
Mr. Strong cites many passages in

the sonnets to support the idea of
their relationship to three persons:
Southampton, Lord Herbert (afterward
Pembroke) and Mary Fytton. The first
was away from London when Lord
Herbert.and perhaps Shakespeare
himself.were involved in entangle-
ments of one sort or another, if the
absent friend and patron of the dramatistheard on his return court gos-

'

^
^

]
Mary Fytton.

sip that did not please him, he might
have turned cold.
The longest section of the book is

devoted to minute examination of the
authenticity of portraits which have
been labelled with Mary's name. They
do not fit the adjective in "Dark
l.ady." Strong's arguments against
their authenticity carries great weight.
In any case there is no dispute as to
the statue of Mar), here reprinted.

rs and scenery
Drury I.ane. following the celebration
at Stratford in September, 1769. Ac-
cording to r note in the second editionof Davies's 'Life of Garrick' the
piece opened with a number of comic
scenes involving rustic characters at
Stratford, and ended with the grand
Jubilee procession, made up of best
known ptays, each group 'preceded by
persons properly habited, bearing
streamers of various colours, on which
were inscribed the names of the severalperformances.' Half way down
the procession was 'the Comic Muse
seated on a magnificent car, drawn by
Satyrs, and attended by the different
characters of the ancient Comedy.' At
the end of the line was Apollo with
his lyre, followed by 'the Tragic Muse
on a triumphal car, surrounded by
Calliope. iClio, Erato, Euterpe, Polyhymnia.Terpsichore and Urania." At
the very last, 'the figure of Shaksftere.from his monument in WestminsterAbbey, with emblematical ornaments,and a numerous train of attendants,closed the procession.'"

So our own time has seen the "Caliban"of Percy Mackaye Hnd various
other tercentennial fantasies. If the |
world lives to see a thousand years of
Shakespeare no doubt there will be Inventionsbeyond the powers of yesterdayor to-day to give new forms to the
tinet's dream..

Falstaffs original jj
found in Florio I
SHAKESPEARE'S LOST TEAnR IN
LONDON (168K-1692). By Arthur
Arhrshn. Brontsno's.

Reviewed by GEORGE KENT

Qo.MK day thr "inflnltr pains" of
uhakminnarlin vrhnliir* will ho

rcwarrtfrt, and every fact concerningthe life and work of the great
master will emerge from ita shadow

and stand Illuminated and distinct in

the heavy pages of voluminous and at !1
last authoritative biographies. When
that comes to pass the Avon hard will
he less loved and adored.
The widely accepted and affection-

ately oh»rished legend of the playwrightis that he was poacher, a libertineand a general scamp, that he

Joined with a hand of strolling players
iwssing through Stratford and came to

I«ondon to play street gamin, and one

day while holding the horse of a noblemenobtained fnvnr, nnd. presto, plays,
poems, sonnets of surpnsslng excel-
lence.
With a poaltjvcness that disarms ar-

gument, Mr. Acheaon asserts that
Hhakespeare was a practical creature,
He proves that the poet never Joined
any strolling players, hut that he came
in I/ondon determined to make his for-
tune and so rescue the family hame
from the mire of poverty. There he
apprenticed himself as general factotumto .Tames Rurtwige, ictor, manager
and theatre owner.

I.overs of llteriture delight to brood
over tha gallant Kll«ub< than era. They |

hear tankards thumping a refrain to r

marvellous conversation, in which Kit
Marlowe, Bacon, Ben Johnson. Sir
Waiter Raleigh, Greene, K.vd, Nashe
and Shakespeare take part. This is not
so. again cries the kill-joy seeker after
truth. Certain wrlferH of the time
hated and vlllifled Shakespeare in the
meanest fashion. The possession of a

university degree and of a family coat

of arms meant a great deal in those
days, and as Shakespeare had neither
he was cordially contemned.
"In the time of Elizabeth," we read,

"the stage was recognized as one of
the principle vehicles for the reflectionof opinion concerning r.i-.tters of
public interest; the players being. In
Shakespeare's phrase, 'the abstract ~nd
brief chronicles of the time.' Mr. AcheBonconnects many speeches and characterizationswith events and charactersof the dav. "King John." in par-
tlcular, he points out, shows political
animus. Then again, there was the
interest of his patron, who was participantin one of the court struggles
of the day, to be guarded.
Probably the most significant chapterof the volume is that entitled "Falataff'sOriginal," in which t-he author i

names a particular contemporary of
Shakespeare as the prototype of the
carousing comrade of Prince Hal.
John Fiorio shared with Shakespeare
the patronage and friendship of the
Earl of Southampton. The playwright
was the late comer, wherefore Florio
regarded him with envy as an intruder.
Florio, physically, is the very image
jf Falstaff. His character and the historyof his life disclose traits and incidentswhich might have suggested
passages In the plays where FalstafT
tppears. Florio's writings revea! the
Falstafflan swagger, meanness and
cynicism. The author has found traces
if Florio in two other characters of
Shakespeare, Parolek of "All's Well
That Ends Well" and Armado of
Love's Labor Lost." That Florio and
bis friends were aware of the satire
is the contention of this author, who
quotes a letter from the wife of the
Earl of Southampton to her husband
referring Jocularly to Florio as FalstafT.
The figure, however, has too much

if the universal to admit of any car- J1
Lainty as to its origin. There is no »/
harm In speculation of this kind. And
Acheson has done a service to lovers
if the seventeenth century in bringing
lack some of the half forgotten figures.
Florio has a place of his own. apart
from the Falstaffian conjecture. His
translation of Montaigne commands
respect. The passages reprinted from
his other works in this volume have
a curious interest.

IBCp Provide for more enJoy
Hnf<M« hoar* by eertiling the

j latent and best

Ic '' Books and
i Magazines
W If yau are unable to
B make nelertlon, Iran It to
» o«ir beat Judgment and

experience.
^j/ Order* ran be placed by

/ until, telephone or tete/urn ph. >\**ortmrnt« rang-
» inR i nm lui.mi, f i.nw. jpiw.inf

and upmirdfi. DrlinrtM
iiindr Hi S|r«nirr>.

H Brentano's
Ronknellrra to the K'urM

Fifth Awmr ami 27th St.

A Chair on the
Boulevard

Unique and unapproachableParis, as seen by
LEONARD MERRICK
Feel the gaiety of her
atmosphere even at home.
$1.90 at any book store or from

E. P. Dutton A Co., 681 5th Av., N.Y.

The Industrial Public
A Plan of Social
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COMMENTS
"It I* * very timely book, meetln*

Humanity's creates! need JUBt at thin
time."
"It Is the most complete, practical plan

of Amiwlltln l.lfc and Industry over davised."
"Hulta*c, the natural relation of the sex.-s,

mean* wotnan'a emancipation from sex
slaverv and the hornln* of better babies."
"Its Industrial system will end hireling

serfdom."
"The Chapter on 'Children's Rtchts' Is a

gem of the first water It explains the duty
of society to the rlaln: aeneratlon."
"Its system of labor urrenry will preventall profiteering 01 tha exploitation of

one person by another.
"The arrntest work on Social Science erer

Issued from the press."
"It solves every social and Industrial problem."
"It will end the Ion* war eased between

capital and labor by ma kin* the laborer *«
capitalist. All capital comes from labor,
hence belongs to labor."
"The hook will be bitterly assailed bv

priestcraft and kingcraft, because It deals
a death blow to the Idea of a supernatural
or superhuman Hod, which has been the
basis for all superhuman authority wielded
by priests and kings for the enslavement of jmankind." I J
"flenetlcs, pari second of the work, solves J!

the *reatest problem of the a*e«, 'The PMrvt
rsreat Cause Jt shows how thlncs come to
be. without the aid of a Ood to speak them
Into eatatonee,"
"The chapter on 'The Divinity nf Human

Ify* la one of the creates! *ems ever penned
It Is the nnty rational explanation of 'Tha
Hereafter.* "
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